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New Warner 
Film Story of 
Modern Youth 





(Current) 


T is a wise man who sows his 

wild oats before taking the mat- 
rimonial leap. 

So discovered Bill Cleaver in the 
Warner Bros. and Vitaphone pro- 
duction “DANCING SWEETIES,” 
now playing at the____________ theater. 

Bill Cleaver, as portrayed by 
Grant Withers, tried, as the saying 
goes, to eat his cake and have it 
too, but soon discovered that a 


dance hall and a home mix about) 
He slip-| 
ped away from his new bride just) 
and the conse- 


as well as oil and water. 


once too often 
quences, which were anything but 
pleasant, brought Bill down a few 
pegs, quickly quenching the fire of 
flaming youth. 

“DANCING. SWEBETIES” 
gripping melodrama of modern 
youth with a supporting cast that 
includes Sue Carol, Edna Murphy, 
Tully Marshall, Eddie Philips, Kate 
Price, Adamae Vaughn, 
Seddon and many others. 

It was directed by Ray Enright 
from the screen adaptation by Gor- 
don Rigby and Joseph A. Jackson. 


Player Bluffed 
Way Into First 
Screen Role 





(Feature) 


A little walnut juice, 
accent, and lots of nerve put Eddie 
Philips into motion pictures. 


It was while this popular young 
“heavy” was playing on the New 
York stage that he heard through 
the mysterious information chan- 
nels of professional folk that Mary 
Pickford, far out in Hollywood, was 
looking for good Italian types for 
a picture she was going to pro- 
duce. 

Eddie wired her production man- 
a~<~ that he was just the type, and 

\_ the contents of the telegram, 

48 studio’s hurried need for 
players, he secured the job. A 
false accent, and a little walnut 
juice to darken his complexion, put 
Eddie over with a bang, it being 
several weeks before they discov- 
ered he had fooled them. 

Philips, who plays an important 
role in the Warner Bros. and Vita- 
phone production “DANCING 
SWEETIES” featuring Grant With- 
ers and Sue Carol at the... 
theater, was born in Philadelphia. 


He attended the public schools 
of that city, graduating from high 
school in 1917. From childhood he 
evinced great interest in dramatics 
and it was not long after entering 
ye University of Pennsylvania that 

lure of the footlights grew 

orn to resist, causing Eddie 
*t collége for a career on 
ay. 





isa 


Margaret | | 


a little § 





After the Dance 





A ‘Warner Bros. Production 











“Dancing Sweeties" 


Production No. 5—Cut or Mat 








POPULAR COMPOSERS WRITE 
HITS FOR NEW VITAPHONE 
PICTURE, “DANCING SWEETIES” 


(Feature) 


“Kiss Waltz’ and “Hullabaloo,” 
the two songs which play a promi- 
nent part in “Dancing Sweeties,” 
the Warner Bros. and Vitaphone 
picture featuring Grant Withers 
and Sue Carol, which is now play- 
ing-at thes on Theater, were 
written by two separate teams of 
composers which represent the best 
in music. 


Al Dubin and Joe Burke, veteran 
song writers and teammates for fif- 
teen years, are responsible for the 
beautiful “Kiss Waltz’ which is 
destined to take its place among 
perennial public favorites. 


Dubin and Burke have written 
innumerable Vitaphone hits, includ- 


ing ‘“Tiptoe Through the Tulips,” 
“Painting the Clouds With Sun- 
shine” from “Gold Diggers of 
Broadway” and also the song hits 
of the comedy success “Hold 
Everything.” 

Walter O’Keefe and Bobby Do- 
lan, writers of “Hullabaloo,” are 
a comparatively young team in 
years, but old in point of service, 
having been responsible for many 
theme songs and popular hits and 
the complete score of Warner Bros. 
and Vitaphone picture “Sweet Kitty 
Bellairs,’ which has the distinction 
of containing more songs than any 
other talking and singing picture 
to date. 
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Our Dance Mad Youth 
No Madder Than in 


Older Generations 


(Current) 


“TENHE war is blamed for every- 

thing that has gone wrong with 
human nature since the great con- 
flict,” says Sue Carol who is one 
of the dance-crazed couples in War- 
ner Bros. Vitaphone picture, ‘“Danc- 
ing Sweeties, now playing at the 
Soe Theatre, “and of course it 
gets the blame for the dance mania 
that has swept so many of our 
youth upon the floors of dance halls. 
Perhaps it is only human to find 


| our reason for doing things outside 


of ourselves, particularly the things 
that we are not proud of doing. So 
the war is a convenient scapegoat. 


Dancing Through the Ages 


“Delight in the dance for itself, 
for the exhiliration it can give, can- 
not be blamed on the war. It is as 
old as human nature for didn’t the 
ancient Hebrews ‘dance before the 
Lord?’ Dancing was the big fea- 
ture of the Dionysiac revels. Prim- 
itive races and savages indulge in 
dance rituals. The more civilized 
races have developed the dance 
into a social diversion as well as 
an entertainment on the stage and 
in the restaurant. 


“There have been devotees of the 
dance in all ages — probably as 
crazy about dancing as our jazz- 
mad youth of today. And why 
shouldn’t young folks of today make 
a hobby of dancing if they find so 
much pleasure in it? We've got 
away from the Puritan idea that 
anything that is pleasurable is 
wrong or sinful. 





Youth craves exercise and rhy- 
thm; nowhere is it found in more 
pleasurable combination than in the 
dance. Of course there are dangers 








NOVEL SCREEN 
PLAY HERE SOON 





(Advance) 


Bearing a screen story both novel 
and new, “DANCING SWEETIES,” 
the Warner Bros. and Vitaphone 
production featuring Grant Withers 
and Sue Carol comes to the... 
theater next_.. 


Adapted to the screen by Gor- 
don Rigby and Joseph A. Jackson 
from Harry Fried’s original story, 
it is one of the most gripping and 
humanly moving dramas of modern 
youth yet depicted in talking pic- 
tures. The story concerns a young 
couple who are mutually dissatis- 
fied with their home life, and who, 
on the spur of the moment, decide 
that a hurried marriage would pro- 
vide independence and happiness. 
The result of their matrimonial 
plunge is not what they expected. 


The able supporting cast includes 
Edna Murphy, Tully Marshall, 
Eddie Philips, Adamae Vaughn, 
Kate Price, Margaret Seddon, Sid 
Silvers and others. It was directed 
by Ray Enright. 











to be guarded against in the public 
dance hall—but where won’t one 
find such dangers? One learns what 
the dangers are and guards againgins: 
them. 
Modern Girl Alright 

“Molly O’Neil, the role I play 
‘Dancing Sweeties’ is typical of t! 
young girls of today who are “jue 
crazy’ about dancing. There is not: 
ing wrong with her, and there | 


nothing wrong with most of te ae 
jazz-mad girls of today. She simp 


enjoyed dancing immensely -a; . 
made the most of her opportui © 
ties. She is no madder about dar 
ing than thousands of young girls = 
of generations past. Perhaps we 
are more open about our pleasures 
than were older generations, but 
isn’t that a sign of health instead 
of a sign of degeneration?” 


Odd. Profession 
Leads To Career 
On Talking Screen 








(Current) 





There are all manner of strange 
people in the motion picture indus- 
try, which, like a great magnet, 
draws humans from every walk of 
life, profession and trade. 

They may be doctors, lawyers, 
skilled mechanics, butchers, or 
what have you, but on the whole 
there are few who could not fit 
easily into some other occupation 
if need be. 

There is one, Vincent Barnett by 
name, who has given up one of 
the strangest professions in the 
world to join the great ranks of 
picture artists. 

Barnett, who plays the important 
role of a dance hall manager in 
“DANCING SWEETIES,” the War- 
ner Bros. and Vitaphone production 
featuring Grant Withers and Sue 
Carol, now playing at the ____ 
theater, is known as “the profes- 
sional insulter.” 


For years he has made his living 
by insulting and “ribbing” people. 
He is hired, by someone who is to 
know, to act as a waiter or even 
honored guest at some large social 
affair or dinner where he proceeds 
to serve cold soup with his finger 
in it, instruct guests as to the 
proper use of knives and forks, or 
say or do anything else that might 
come to his mind which would be 
insulting or rude. 


But now, Barnett, like everyone 
else, has gone Hollywood and don- 
ned grease paint. 

The cast of “DANCING swirls 
IES,” a comedy-drama of mo: 
youth, includes Edna Murtz 
Tully Marshall, Eddie Philips, Kaw__ 
Price, Margaret Seddon, Adamae 
Vaughn and many others. 
directed by Ray Enright. 


~ 
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_. These Attractive Lobbies and other Colorful Accessories 
will direct attention to “Dancing Sweeties” 
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© Oheecace dancing days! 
Get in step with the new- 
est fad—the Hullabaloo— 
as done by Grant Withers 
and Sue Carol in this fast- 







EDNA MURPHY 
TULLY MARSHALL 
KATE PRICE 
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INSIDE SPREAD 





There is also a bril- 


“DANCING SWEETIES” — A Warner Bros. Production 








Geet Now Fila “Dancing Sweeties” A Modern © 
Story of Dance-Mad Youth 
and Whirlwind Romances 


| New Film Stars _ 
THE STORY | Grant Withers 





PRODUCTION 


HIGHLIGHTS 













































T is a big night at Hoffman’s And Sue Carol 
Parisian Dance Palace, the attrac- _—_—_—— 
| tion being a public wedding with (Advance) ANCING SWEETIES” starts 


with whirlwind speed. One of 
the early scenes shows Bill cleverly 
getting rid of Needles and making 
himself acquainted with Molly. 
This is sure-fire comedy. 


a completely furnished home as a 


gift to the bride and groom.| He met her—danced with her, 
“Needles” ‘Thompson and_ Bill] and five Coca-colas later he mar- 
Cleaver, the latter a tall handsome| ried her. 


youth, are two of the sheiks who 
try to outdo each other each time 
there is a dance contest. Bill usu- 
ally wins the prize. 








It is such that happens to Bill 
Cleaver and Molly O’Neil in 
“DANCING SWEETIBS,” the War- 
ner Bros. and Vitaphone production 
which comes to the. theater 


After one dance Bill and Molly 
have a long talk about their mutual 
family troubles. This scene is filled 
with comedy and human interest. 













































Exchange of Partners. 

On this particular evening they 
are all joking about the wedding 
and betting as to who will win the 
dance contest. Needles has brought 
a new girl and Bill becomes inter- 
ested in her. Jazzbo Gans, a wise- 
cracking little blonde, is on hand 
to enter the contest with Bill, her 
regular partner. 





The sequence showing the pros- 
pective bride and groom fighting 
and calling off the public wedding 
they were set to stage, is a hu- 
morous bit of tomfoolery. 


The whirlwind courtship takes 
place in Hoffman’s Parisian Dance 
Palace, where Bill meets Molly by 
actually stealing her from under 
the very nose of his rival, and after 
a few strains of soft music and a 
mutually sympathetic talk over cold 
drinks the youthful couple, amidst 
a blaring of trumpets, indulge in 
a free marriage with all the trim- 
mings. 





The sudden decision of Bill and 
Molly to marry is a surprise punch. 





Laughs run riot when the scared 


By a clever ruse, Bill succeeds newlyweds face their parents. 


in entering the contest with Molly 
(Needles new girl friend) and 
Needles and Jazzbo, both thorough- 
ly angry, decide to be partners and 
| do their best to win. However, Bill 
and Molly are awarded the prize 
and they become attracted to each 
other immediately. 





The way in which Bill and Molly 
explore the new home, given them 
free because of the public wedding, 
is a scene that will find the sym- 
pathy of the audience. 


The part of Bill Cleaver is played 
by Grant Withers and the role of 
Molly O’Neill by Sue Carol. 


The cast of ‘this fast moving 
story of modern youth includes 
Edna Murphy, ‘Tully’ Marshall, 
Eddie Philips, Margaret Seddon, 
Adamae Vaughn, and others. 








Bill’s anxiety and nervousness as 
the time draws near for the fake 
telephone call that will enable him 
to get to the dance hall forms a 
few tense moments. 





: SUE ' The moment comes for the public 
iiss Carrol and Gray Githers i7 “Dancing Sweet/es” wedding but the prospective bride 


Varner Bros, Production. and groom have had a quarrel and 
Popular youthful players of the screen who are co-starred in this changed their minds. In despera- 


exciting story of Dance Hall Romances. tion the anager asks Bill and 
Molly to take their places. Hav- 


Production No. 1—Cut or Mat ing discovered in themselves the 
symptoms of love, they decide to 
take a chance and the big event 
comes off as advertised. 


It was adapted to the screen by 
Gordon Rigby and Joseph A. Jack- 
son from Harry Fried’s original 
story. Ray Enright directed 





It’s a real domestic scene whéx 
Bill comes home sheepishly and 
tells Molly he was not at the dance 
hall with Jazzbo. 











Modern Dancing 
Plays Big Part 


In New Picture 


One of the high spots in “Danc- 
ing Sweeties” is when Bill tells 
Molly that people are fools to have 
children. She stifles a sob and runs 
to her room. 


Bill Strays 

They are happy in their home for 
a while, until Bill becomes restless 
and longs for the carefree days of 
the dance hall. Molly has lost her 
interest in dancing and eventually 
Bill enters a contest with Jazzbo, 
telling Molly that he is going to 
visit his sick father. Molly is at 
home listening to the radio when 
she hears the announcement that 
Bill and Jazzbo nave won the dance 
contest at Hoffman’s. Molly is 
heartbroken. 











WARNER BROS. present 


“DANCING SWEETIES” 


— with — 


Grant Withers & Sue Carol 





Molly’s inability to dance the new 
step which Bill at the Atlas Athletic 
and Social Club strikes a note of . 
genuine. pathos. 


(Advance) 





Grant Withers, being in reality 
a good dancer, got a lot of fun out 
of his role in “DANCING SWEET- 
IES,” the Warner Bros. and Vita- 
phone comedy-drama which comes 
to thes=2 theater next_____.-.___.. 


As enacted by Withers, Bill 
Cleaver in “DANCING SWEETIES” 
is a dance mad flaming youth who 
marries on the spur of the moment, 
a boy who tried to mix dance halls 
with matrimony and soon discov- 
ers with dire results that such a 
combination cannot exist. 


The cast of this fast moving melo- 
drama includes Sue Carol, Edna 
Murphy, Tully Marshall, Adamae 
Vaughn, Eddie Philips, Kate Price, 
Margaret Seddon. 


It was adapted to the screen by 
Gordon Rigby and Joseph A. Jack- 
son from the original story by 
Harry Fried. Ray Enright directed. 





Molly tries not to show how hurt 
she feels when Bill asks her if he 
may dance with Jazzbo, who can 
expertly execute the new steps. 
This scene has audience appeal. 





Another bit of human drama 
creeps in when Bill wanders into 
his old home and stands before the 
mirror, bitterly reproaching him- 
self for having been such a fool. 


The Quarrel 


’ Bill returns rather sheepishly, 
steadfastly denying that he was to 
the dance hall. Following a quar- 
rel with Molly he leaves the house 
in a rage. 


The CAST 


Bit CLEAWER GRANT WITHERS 
MOLLY ONE! = SUE CAROL 
JAZZBO GANS _____----------------_----- Edna Murphy 
MIR CLEAVER =. Tully Marshall 
nies CLEAVER 3 Kile Price 

a ee Ademnae, Vesela |) 9S cack tint ovens 


NEEDLES THOMP SON ere cea ne i ili Molly and Needles win out over 
Bill and Jazzbo. Bill leaves the hall 
alone. 





A charming love scene takes 
place when Molly steps from her 


hiding place and takes Bill in her 
arms. 





For a few weeks he is apparent- 
ly happy in his old haunts. One 
night at Hoffman’s he is surprised 


It’s a howl when Molly and Bill, 
who are pushing a perambulator 
through the park, see Needles and 


Jazzbo engaged in the same occu- 
pation. 













Dancing Sweeties” 
Boasts Novel Theme 


DRAMA, 
LOVE, 
ROMANCE, 


Automatically, he wanders to 
their home. He is standing in the 
middle of the room, bemoaning the 
fact that he has lost Molly and un- 
consciously he calls to her. Molly 
who has been hiding in a closet, 
hears him and rushes out to fling 
herself in his arms. 





Based on the story by HARRY FRIED 


An exciting story of modern 
youth is’ coming to the.__.....__-_- 
Theater next: =e It is a 
Warner Bros. and Vitaphone fea- 
ture called “Dancing Sweeties” 
and starring ‘those two popular 
young players of the screen, Sue 
Carol and Grant Withers. 


The story is an unusual one and 
while it deals principally with the 
problems of modern young people 
with limited incomes, it will be 
thoroughly enjoyed by the older 
folk too. 





Screen Dialogue by 


GORDON RIGBY and JOSEPH JACKSON M USIC, 


DANCING 


in a picture that spells 
BOX-OFFICE 


Directed by RAY ENRIGHT Happy Ending 


Sometime later we see Bill and 
Molly strolling through the park 
wheeling a perambulator and they 
meet Jazzbo and Needles indulging 
in the same occupation. 


A Warner Bros. @ Vitaphone Production 
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“DANCING SWEETIES” 


Director Ray Enright 
Scoured Dance Halls for 
Extras in “Dancing Sweeties” 





(Advance) 


T was a happy occasion for near- 
ly 400 young men and girls who, 
with but a few exceptions, were all 
movie-struck, to suddenly be given 
the opportunity of acting before 
bright incandescent lamps and 
grinding cameras. 


Seldom does a motion picture 
company go further than the cen- 
tral casting office for extra talent, 
but when Director Ray Enright 
found that such a great number of 
young people would be required for 
the dance hall sequences in 
“DANCING SWEETIES,” the War- 
ner Brothers and Vitaphone picture 
which comes to the theatre 
MOG so , he took it upon himself 
to secure them. 


Ordinarily it would have taken 
less than a day to hire this number 
of extra players, but Enright want- 
ed realism in the dance hall atmos- 
phere, and was willing to spend 
more time getting it. He wanted 
the types of young people who night 
after night attend dance halls, the 
oily-haired sheiks and gum-chewing 
painted young ladies who lie awake 
nights trying to evolve a new and 

.cricate step. 

The only places to find this type 
of person was in dance halls, and 
Enright himself spent more than 
two weeks in nightly visits to the 





largest dance emporiums in Los 
Angeles and vicinity in order to 
secure the right people. Many were 
dubious about Enright and a chance 
to actually work in talking pictures, 
but all evinced great pleasure and 
excitement when finally convinced 
that it was true and not just a 
“gag” of some kind. 

Their excitement and _ interest 
was doubled when they learned 
that they would not only be able 
to see but actually work with 
Grant Withers, Sue Carol, Tully 
Marshall, Kate Price, Eddie Philips, 
Hdna Murphy, Adamae Vaughn and 
many others. 

According to Enright the movie 
extras of his choice necessitated 
less instruction than most seasoned 
players, and all of them took to 
motion picture cameras like fish 
to water. 

“It was the first time in my ca- 
reer,’ said Enright “that 400 extra 
players all showed up on time. 
Usually a family illness or some un- 
looked for occurrence causes delay 
to a few, but in this case every boy 
and girl was punctual, some of them 
I believe were two hours early.” 


“DANCING SWEETIES” is a 
fast moving melodrama of modern 
youth adapted to the screen by Gor- 
don Rigby and Joseph A. Jackson 
from Harry Fried’s original story. 


| ADVERTISEMENT | 


‘WE SHER CROS, present 


A red-hot romance 
that explains the 
good and bad 


youth's new code 


in 





of morals! 


DANCING 
SWEETIES 





Take it from Bill and Molly, love and marriage 


isn’t what it was. 


They changed a long engage- 


ment to a three-hour courtship; the church to a 


dance hall; the organ to a saxophone; and the 


wedding march to red-hot jazz. 


An intensely 


human picture, full of human drama and human 


comedy. 


GRANT WITHERS 
SUE CAROL 


and a great cast 


You'll love it. 


Song hit: 


“THE KISS 
WALTZ” 





Two Col. Ad. Style A—Cut or Mat 








Newlyweds 





Pai 
Sue Carro// and 





Grant Withers 


M 
*Dancing Sweeties" A Warner 
Bros. Production. ( 


Bill and Molly take possession of 
the home they received free after 
staging a public wedding 





Production No. 2—Cut or Mat 





Folly of Youth 


Leads to Disaster 


(Advance) 





“DANCING SWEETIES,” a new 
story of dance hall life and the 
folly of youth, is the Warner Bros. 
Vitaphone production opening at 
thes]: theater next... 


Grant Withers and Sue Carol play 
the featured roles in this thrilling 
melodrama. The story deals with 
a boy and a girl who are mutually 
dissatisfied with their home life and 
upon the impulse of the moment 
they decide to marry and become 
independent of family ties and 
nagging. They experience many 
difficulties in overcoming family ob- 
jections and the boy soon finds out 
that a happy home cannot be es- 
tablished on the basis of nightly 
visits to dance halls. 


“DANCING SWEETIES” is an 
original story by Harry Fried and 
adapted to the talking screen by 
Gordon Rigby and Joseph ‘A. Jack- 
son. 


The supporting cast includes 
Eddie Philips, Edna Murphy, Tully 
Marshall, Kate Price, Adamae 
Vaughn, Margaret Seddon, Sid Sil- 
vers and many others. Ray Enright 
directed. 





‘Sid Silvers 


—A Warner Bros. Production 


~ || Dance Hall 


Sheik Hero of 


Screen Romance 


(Advance) 





Manadverss = te OL the. 
theater announces that “DANCING 
SWEETIES,” the Warner Bros. 
and Vitaphone production featur- 
ing Grant Withers and Sue Carol, 
is their next attraction opening 


The story concerns a young man, 
a typical dance hall sheik, who is 
taught that marriage and a happy 
home will not mix with dancing 
and parties. It is a fine melodrama 
of modern youth that fairly teems 
with action. 


The supporting cast includes 
Edna Murphy, Tully Marshall, 
Eddie Philips, Kate Price, Adamae 
Vaughn, Margaret Seddon and 
many others. 


The play is based on the original 
story by Harry Fried and adapted 
to the screen by Gordon Rigby and 
Joseph A. Jackson. Ray Enright 
directed. _ ; 


Grant Withers 
And Sue Carol 
In New Film 


(Advance) 





With a cast headed by Grant 
Withers and Sue Carol and includ- 
ing Eddie Philips, Edna Murphy, 
Tully Marshall, Kate Price, ‘Mar- 
garet Seddon, Adamae Vaughn, 
and many others. 
“DANCING SWEETIES,” Warner 


Bros. latest Vitaphone production, | 


will open at=the. = theater 


This colorful story of modern 
youth, adapted to the screen by 
Gordon Rigby and Joseph Jackson, 
accurately depicts in a realistic 
manner the lives of boys and girls 
who night after night haunt dance 
halls. Grant Withers portrays the 
role of a smart-cracking conceited 
cup-chaser, who jerks sodas for a 
living. 


He becomes involved in a whirl- 
wind marriage, which results in 
family complications and finally his 
downfall, but not before he is made 
to realize that dance halls are not 
everything in life. “DANCING 
SWEETIES” was directed by Ray 
Enright. 








“HULLABALOO,” NEW DANCE 
CRAZE IN HOLLYWOOD 


(Advance) 


( upon the heels of the prep-step and the varsity-drag 
comes the “Hullabaloo,” the latest and hottest dance, which will 
be introduced by Grant Withers and Sue Carol in “DANCING 


SWEETIES”, 


SPS OOS AR One SAG Ie 6 eer e La.eckehig kare 6 


the Warner Bros. and Vitaphone production coming 
Theatre next 


“DANCING SWEETIES” 


is a comedy-drama of modern 


youth, a gripping story of a dance-crazed boy and girl who marry 
to get away from their families, but soon learn that happy homes 


and dance halls don’t mix. 


Included in the cast are Edna M urphy, Tully Marshall, Eddie 
Philips, Kate Price, Margaret Seddon, Adamae V aughn, Sid Sil- 


vers and Vincent Barnett. 


It was adapted to the screen by Gordon Rigby and Joseph A. 
Jackson and directed by Ray Enright. 

















Natural Voice 
Best for Talkies 
Says Director 


(Current) 





HAT the voice of talking pic- 
ture artists should be natural 
with no attempt at elegant rhetoric 
is the opinion of Ray Enright, who 
directed “DANCING SWEETIES ” 
the latest Warner Bros. and ” 
phone production now playin. 
theese 2 A theater. 


— 


“Stage voices are trained in the 
‘old’ school,” claims Enright, “and 
are almost taboo in talking pic- 
tures. For the talking screen of to- 
day we strive to secure natural, 
clear voices. In the past great stress 
was laid on the stage player’s ability 
to hiss his S’s and roll his R’s, be- 
sides unnecessary accentuation of 
other letters and words, but the 
superfluous voice affectation of the 
stage is finding no room on the 
talking screens. 


“In many cases where a player 
portrays a particular character it 
is necessary for him to change his 
words, but not his voice. There is 
probably no better example of this 
than the case of Grant Withers in 
“DANCING SWEETIES.” In this 
film he depicts the part of a dance 
crazed soda-jerker, who though not 
altogether uneducated, speaks im- 
perfect English. His enunciation, 
being in character, is not always 
correct, but the voice and manner 
in which he speaks is perfectly 
natural. 


“When you change the natural 
tone of a human voice you rob its 
owner’s personality,” declares En- 
right. 


Sue Carol enacts a featured role 
opposite Withers in “DANCING 
SWEETIES” with a cast that in- 
cludes Edna Murphy, Eddie Philips, 
Tully Marshall, Kate Price, Mar- 
garet Seddon, Adamae Vaughn and 
many others. It was adapted to 
the screen by Gordon Rigby and 
Joseph A. Jackson. : 





Young Lovers 
Rush Past 
Danger Signals 





(Current) 





“There’s a time and place for 
everything! 


So says the old adage, but it 
doesn’t say whether it’s the right 
or wrong time and place. . 


When Bill Cleaver met Molly 
O’Neil at Hoffman’s Parisian Dance 
Palace he had no idea of marrying 
her, but two dances and five coca- 
colas later he proposed to her—she 
accepted and ten minutes later he 
was a Benedict. 


This is exactly what happens to 
Grant Withers and Sue Carol jr 
“DANCING SWEETIES,” the W 
ner Bros: and Vitaphone come 
drama of modern youth now pl. 
INS at the os theater, and though 
their whirlwind courtship and mar- 
riage occurred at the right place, 


there is some question as to the 
time. 


The cast of “DANCING SWERT- 
IES,” adapted to the Screen by 
Gordon Rigby and Joseph A. Jack- 
son, includes Edna Murphy, Tully 
Marshall, Kate Price, Margaret 
Seddon, Adamae Vaughn, Sid Sil- 
vers, Vincent Barnett and others. 
It was directed by Ray Enright. 





“DANCING 
SWEETIES” 


A Vivid Picture of 
Modern Youth 














POPULAR ACTOR TRIED 


MANY JOBS BEFORE 
LANDING IN MOVIES 


Grant Withers’ Career Uncertain 


Until He Found 


His Place in 


Hollywood Studio and Settled Down 


(Biographical Feature) 


RANT WITHERS, appearing as¢ 


lead in Warner Bros. and Vita- 
phone picture, “Dancing Sweeties,” 
now: -at— the. <2. Theater, was 
born with a golden spoon in his 
mouth—and with the greater for- 
tune of good looks, a fine mind 
and a sense of humor, 


His father was president of the 
Iron City Fuel Company, the largest 
of its kind in Colorado, and his 
mother’s father president of the 
Newton Lumber Company of Colo- 
rado and Utah. 


His grandfather was editor of 
the “Pueblo Chieftain,” the leading 
paper of Grant’s birthplace, and he 
was employed on it in due time, as 
printer’s devil, copy boy and man- 
of-all-work. 


His parents sent him to the ex- 
clusive Kemper Military Academy 
in Boonesville, Missouri, where he 
became adept at drill, fencing, 
swimming and riding. He also got 
his dramatic beginnings there in 
the title role of “Clarence,” later 
being prominently cast in other 
school plays. 


At graduation he came to Los 
Angeles as salesman for the Stand- 
ard Oil Company. Newspaper work 
had always interested him and he 
soon went to work for the “Los 
Angeles Record,” where his first as- 
signment was the funeral of Wally 
Reid. It was during the year and 
a half that he spent on the police 
beat of the “Record” that he spent 
five memorable days in the Santa 








NEW TREND IN 
DANCING SHOWN 
IN LATEST FILM 





(Feature) 

The changing fashion trend is 
very aptly shown in the types of 
music now appealing to the public. 
After the war the hot jazz was the 
public’s favorite. Later music be- 
me more melodious but was still 
pid in tempo. Now the waltz 
~~fias become the order of the day, 
just as it was in the late 90’s and 
at the beginning of the new cen- 
tury. 


“Kiss Waltz” in “Dancing Sweet- 
ies,’ the Warner Bros. and Vita- 
phone picture now playing at the 
ee Re Theater, bears out this 
trend. It is a slow waltz which, 
nevertheless, adapts itself to rapid 
tempos for those who enjoy fast 
dancing, and if our mothers and 
fathers are to give evidence, the 
* waltz, too, can be a very fast dance. 

Al Dubin and Joe Burke, Warner 
staff music writers, composed “Kiss 


Waltz.” 














Ana jail with Bebe Daniels and her 
party. 


One day he worked as an extra 
for Douglas Mce- 
Lean, and after 
that people be- 
gan looking him 
up to play bits. 
He finally de- 


the movies. 
Luck forsook 
him and he was 
almost at the 
point of starva- 
tion when the 
fickle lady again 
smiled. Since then he has been 
in “Bringing Up Father,”’ 
“Upstream,” and about fifty other 
pictures. 


Withers is six feet three inches 
in height and has curly brown hair 
and blue eyes. He is a fine swim- 
mer and spends vacations hunting. 


Grant Withéps 


Steck §S-289 
Cut or Mat 
Order Separately 


His Warner Bros. pictures also 
include “In the Headlines,” “Hearts 
in Exile,” “So Long Letty,” ‘The 
Time, the Place and the Girl,” 
“Show of Shows,” and “The Second 
Floor Mystery.” He was featured 
in First National’s ‘“‘Saturday’s Chil- 
dren.” 


Mr. Withers was recently mar- 
ried to lovely Loretta Young, who 
played opposite him in “The Second 
Floor Mystery.” 


ADVERTISEMENT 
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Sue Carol Sings 
New Song Hit in 
“Dancing Sweeties” 





(Current) 


Sue Carol, the Chicago lass who 
paid a social visit to Hollywood and 
was stolen from society by the 
movies, continues her singing ca- 
reer in “Dancing Sweeties,’ the 
Warner Bros. and Vitaphone pic- 
ture now at the__________. Theater. 


Miss Carol is best remembered 
for her singing in the Fox Movie- 
tone Follies of 1929 which did so 
much to popularize that song hit 
of a year ago, “That’s You Baby.” 


In “Dancing Sweeties” Sue Carol 
sings another hit, “Kiss Waltz.” It 
is a beautiful number that has al- 
ready gained great popularity. She 
portrays the part of a “dancing 
sweetie’ opposite Grant Withers, 
also featured in this picture. 


cided to go into | 











“DANCING SWEETIES” — A Warner Bros. Production 








Grant Withers 
Learns a New 
Trade for Screen 





(Current) 
O the casual observer the art 
of jerking sodas appears 
quite simple, but according to 
Grant Withers the graceful mixing 
of drinks is no easy task. 


It seems that the youthful player 
was required to learn soda dispens- 
ing for his role in “DANCING 
SWEETIBS,” the Warner Bros. and 
Vitaphone production now showing 
at: thes se Theater. 


Withers points out that when he 
was first informed about his part, 
which is that of a drug store soda 
jerker and dance hall habitue, he 
harbored no worries and felt sure 
that he could sling a “mean”, malted 
milk or double chocolate marshmal- 
low nut sundae as well as anyone, 
but he soon learned that a mixer of 
soft drinks has no cinch occupa- 
tion. ‘ 

It was not until Withers had 
broken six glasses and spilled a 
tray full of liquid sweets into a 
woman’s lap that he realized he had 
overrated his ability. 


He took lessons from an expert 
for several days and now claims 
he can, with a graceful gesture or 
two, concoct the most complicated 
concoctions. 

The supporting cast in “DANC- 
ING SWEETIES” includes Sue 
Carol, Edna Murphy, Eddie Philips, 
Tully Marshall, Kate Price, Ada- 
mae Vaughn and Margaret Seddon. 
It is adapted to the screen by Gor- 
don Rigby and Joseph A. Jackson 
for the original story by Harry 
Fried. Ray Enright directed. 


Kiss Waltz” Is 
Called Best of 1930 
Screen Songs 





HERE’S ONE GIRL WHO 
HAD TO BE COAXED 
INTO A SCREEN CAREER 


(Biographical Feature) 


UE CAROL tried, but unsuccess- 
fully, to keep out of the movies. 


Unlike thousands of other girls, 
Miss Carol, who plays a featured 
role with Grant Withers in the 
Warner Bros. and Vitaphone pro- 
duction “DANCING SWEETIES,” 
now playing at the... theater, 
attempted to quit after her first 
day’s work in pictures. 


Ia was during 
a visit to Holly- 
wood from Chi- 
cagio, where she 
is highly prom- 
inent in society, 
that several stu- 
dio officials met 
her at a social 
gathering and 
insisted on her 
taking a screen 
test. 


Her test proved more than sat- 
isfactory and she was given a bit 
in “Is Zat So,” but after the first 
day of work she wanted to quit. 
Her friends, however, made her 





Sue Carrol/ 


Stock J-1 
Cut or Mat 
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realize that she had a bright future | 


on the screen, and as a result of 
their arguments she decided to 
make one more picture before 
starting to Chicago. 


She was given the ingenue lead 
in “Slaves of Beauty,” which was 


soon followed by featured roles in 
“Soft Cushions,” “The Cohens and 









(Current) 


Critics hail “Kiss Waltz” as the 


outstanding picture song of 1930, 
claiming that its appeal will place 
it in the immortal waltz class, along 
with “Three O’clock in the Morn- 
ing” and a few other perennial fa- 
vorites. “Kiss Waltz” is a promi- 


nent feature of “Dancing Sweeties,” : 


the Warner Bros. and Vitaphone 
picture featuring Grant Withers 


and Sue Carol which is now play- 


ine atthe Theater. 


A Los Angeles music critic stated 


that “I have yet to hear as lovely a 
song as ‘Kiss Waltz’ in a picture.” 
Another critic maintains that the 
“simple beauty of both lyrics and 
melody assures ‘Kiss Waltz’ of a 
high place in the music firmament.” 


“Kiss Waltz’ was written by Al 


Dubin and Joe Burke, famous team | 


mates of more than fifteen years as- 
sociation and writers of such song 
hits as “Tiptoe Through the Tulips 
With Me” and “Painting the Clouds 
With Sunshine” from ‘Gold Diggers 
of Broadway” and ‘“‘When the Little 
Red Roses Get the Blues for You” 
from the comedy success “Hold 
Everything.” 


Here’s a Picture 


that tells the real 
story of Jazz-mad 


Youth. 






















| 


} 








Kellys in Paris,” “The Air Cifcus,” 
“The Big Party,’ “The Exalted 
Flapper,” “Fox Movietone Follies” 
and many others. 


According to Miss Carol, there is 
nothing she likes better than to 
work in pictures, and she has not 
forgotten those of her friends who 
overcame her stubbornness and Iit- 
erally forced her into the movies. 


Her reluctance to start a screen 
career was not based on any aver- 
sion to work in pictures. On the 
contrary, the idea intrigued her but 
she was afraid she would not make 
good and as a result suffer bitter 
disappointment. Rather than have 
this happen she thought it best to 
put all thought of a career out of 
mind and continue her social life. 
It was the enthusiasm of her 
friends after they had seen her 
first picture, that gave her the 
courage to continue and now Miss 
Carol is one of the most promis- 
ing of the younger stars. 


a 


Al Dubin and Joe Burke, writers 


of the already famous “Kiss 
Waltz,” featured in “Dancing 
Sweeties,’ a Warner Bros. and 


Vitaphone picture, now showing at 
the __.__.. Theatre, have to their 
credit some of the leading waltz 
hits of the past decade. 


Among those best remembered 
are “Just a Girl That Men Forget,” 
“Carolina Moon,” and the more 
recent “Dancing With Tears In 
My Eyes.” 








ADVERTISEMENT 


BEET WARNER BROS. prct 


TATE 
SWEETIES 


These are dancing days! Get in step with the newest 

fad—the Hullabaloo—as done by Grant Withers and 

Sue Carol in this fast-paced, red-hot story. It makes 

the Charleston and the Black Bottom look like the 
Polka and the Virginia Reel. 


a with : 


GRANT WITHERS 
SUE CAROL 


Edna Murphy, Tully Marshall, Kate 
Price, Adamae Vaughn. 
the story by Harry Fried. Screen 
dialogue by Gordon 
Rigby and Joseph 
Jackson. Directed by 





Based on 





Ray Enright. 


a 


Hear the newest 
song hit: 






“THE KISS 
WALTZ” 
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“DANCING SWEETIES” — A Warner Bros. Production 








“DANCING SWEETIES,” NEW 
WARNER PICTURE, IS 
FINE COMEDY-DRAMA 


(Prepared Review) 


At the 


Sweeties” with Grant Withers and Sue Carol. 


Fried. 
Directed by Ray Enright. 


=e THE CAST 


Bill Cleaver 
Molly O’Neil 
Jazzbo Ganz 
Needles Thompson 
Pa Cleaver 
Mrs. Cleaver 
Mrs. O'Neil 
Emma O’Neil 
Jerry Browne 
Nellie O’Neil 
Ted Hoffman 





OSSESSING one of the most hu- 

man stories ever brought to 
the screen, “DANCING SWEHEET- 
IHS,” the Warner Bros. and Vita- 
phone comedy-drama of modern 
youth, opened last night at the 
theater. 


The audience was. enthusiastic 
in their reception as “DANCING 
SWEETIES” is not only a splen- 
did example. of fine Vitaphoning 
and skillful photography, but it is 
also one of the outstanding stories 
of the year. 


It is the tale of a dance-crazed 
youth who is handsome and con- 
ceited and who thinks more of 
-  @ .aas than he does of his 
nily. 


Never once does “DANCING 


 SWEBTIBS” suffer a let down in 


its thrilling tempo. It is a delight- 
ful mixture of comedy and sus- 
pense, romance and action. 


Neither Grant Withers nor Sue 
Carol are new to the screen, but it 
is the first time they have ever been 
seen together, and this new combi- 
nation results in an effective team 


_ that succeeds in winning the in- 


terest of the onlooker. 


Fascinating dances and tunes are 
introduced for the first time, but it 
would not do to tell you even a 
little bit regarding them and spoil 
the story. 


Unusually fine performances are 
given by everyone of the supporting 
cast, which includes Edna Murphy, 
the always reliable Tully Marshall, 


Eddie Philips, Kate Price, Margaret | * 


Seddon, Adamae Vaughn, Lee 
Moran, Sid Silvers, Dora Dean and 
Vincent Barnett. 


The credit for direction goes to 
Ray Enright and the story was 
adapted to the screen by Gordon 
Rigby and Joseph A. Jackson from 
Harry Fried’s original story. 








RANT WITHERS, who enacts 
the featured role in “DANCING 


\ SWEETIES,” the Warner Bros. and 


Vitaphone production at the. 
spent more than three 
weeks practising new dance steps 
that he introduces in this picture. 





RANT WITHERS and Sue Carol, 
who are featured in “DANCING 
TEETIES,” the Warner Bros. 
__ “itaphone comedy-drama now 
laying~at the theater, are 
teamed together on the _ silver 


screen for the first time. 


Theatre, Warner Bros. present “Dancing 


Scenario by Gordon Rigby and Joseph A. Jackson. 
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Wj ae Grant Withers 
a. Sings In New 
Warner Film 





(Feature) 


Grant Withers, featured with 
Sue Carol in “Dancing Sweeties,” 
the Warner Bros. and Vitaphone 
picture, now showing at the____ 
Theatre, has been taking vocal in- 
struction since the beginning of the 
Vitaphone era. 

Withers tutored under the lead- 
ing voice teachers of Hollywood 
and the results of his private in- 
struction are to be heard in ‘“Danc- 
ing Sweeties.”’ He sings one of the 
hit songs of the picture, “Kiss 
Waltz,” and his vocal ability has 
drawn favorable comment from 
both his teachers and the public. 


Story by Harry 





GRANT WITHERS 
Sue Carol 


Ne ene ag eee Eddie Philips 
Tully Marshall 


Kate Price 


great improvement and is a result 
of the vocal instruction. 
Sue Carol also sings “Kiss Waltz” 


Vincent Barnett in “Dancing Sweeties.” 








DANCE HALL BUILT 
ON SOUND STAGE 


Edna Murphy made her first big 
screen hit many years ago as the 
little blonde vamp of “Over the 
Hill,” but since she was only fif- 
teen at the time, subsequent 
years found her cast many times 
in ingenue or sweet girl roles. 
Now, however, Edna has declared 
that for her there will be no more 
ingenues, and she proves that she 
means it by her role in “Dancing 
Sweeties,‘ the Warner Bros. and 
Vitaphone production which is now 
abs iets Theatre. 








(Short Feature) 











Enough hardwood lumber, in two- 
inch width strips, to reach 20 miles 
if laid end to end was utilized by 
Warner Bros. studios for the con- 
struction of the ball room. floor in 
“DANCING SWEETIBS,” the War- 
ner Bros. and Vitaphone production 
featuring Grant Withers and Sue 
Carol which is now playing at the 
Pe Rg ees theater. ; 

An immense sound-proof stage 
measuring 90 by 200 feet was com- 
pletely transformed into a dance 
hall, in which much of the action 
takes place, and it was no easy 
chore that faced the technical de- 
partment in the laying of 18,000 
square feet of hardwood flooring. 


The important event of the eve- 
ning for Molly and Bill is the 
Dance Contest 
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ADVERTISEMENT 


Human Drama 
Of Youth Wins 


Screen. Audiences 





“Dancing Sweeties” a Delight- 
ful Comedy-Drama of 








Modern Age REI EO 
GRANT WITHERS has a role in 
(Prepared Review) “Dancing Sweeties” that is cut to 
“F\ANCING SWEETIES,” the order for him—a sort of fresh “I’m 


it” guy. Withers has a fine speak- 
ing voice and is an_ excellent 
comedian as well as leading man. 
He recently appeared in “Satur- 
day’s Children,” “In the Headlines,” 
“Hearts in Exile,” and “So Long 
Letty.” 


Warner Bros. and Vitaphone 
production which opened at the_. 
Suabe theater last night, unquestion- 


ably proved itself one of the finest 
comedy-dramas of modern youth 
that has been shown on the silver 
screen in many moons. 


Adapted by Gordon Rigby and 
Joseph A. Jackson from Harry 
Fried’s original story, this picture 
provides a new .and novel plot 
which is packed with tense mo- 
ments of humanly moving drama 
and affords fun of the finest fare. 


The handsome young giant Grant 
Withers, whose versatile ability has 
brought him wide-spread popularity, 
plays the part of Bill Cleaver, a 
smart-cracking youth who thinks 
more about winning trophy cups 
at dance halls than about his fam- 
ily. 

He meets Molly O’Neil at a large 
dance emporium and discovers, 
after two or three dances and four 
coca-colas, that she is in the same 
plight as himself, that of being 
misunderstood and abused by his 
parents, They are mutually sympa- 
thetic and, on the spur of the mo- 
ment, take advantage of the dance 
hall’s offer of a free wedding with. 
a furnished apartment. They are 
married, but after many hilarious 
family complications, Bill and Molly 
are brought to earth with a bang. 


A. perfectly chosen cast assures 
a remarkable evening of entertain- 
ment. Sue Carol portrays the part 
of Molly O’Neil and the support- 
ing cast includes Edna Murphy, 
Tully Marshall, Eddie Philips, Mar- 
garet Seddon, Kate Price, Adamae 
Vaughn, Sid Silvers and many oth- 
ers. 

Once again, Ray Enright, who di- 
rected, proves his fine ability by the 
deftness and obvious ease with 
which he handled this picture. 


It is a picture well worth seeing. 





WARNER BROS. presené 


DANCING 
SWEETIE 


Flaming youth with fuel added 
to the fire—that’s this scorch- 
ing, red-hot romance of a 
sleek sheik and a slender 

sheba whose love ren- 
dezvous was the raciest 
dance-hall in town. 
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GRANT 
WITHERS 


SUE 


them sing: 


“THE KISS WALTZ” 
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REG -TRADE MARK 
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Withers’ speaking voice also shows! 





They met at nine. 


Edna Murphy 
Made Screen 
Debut as Child 


(Biographical Feature) 





Though Edna Murphy played the 
leading feminine role in her first 
motion picture, made eleven years 
ago, She is only twenty-five years 
old now. She was born in New 
York and educated at Brooklyn Ne- 
mal Training School. For at 
she posed as a model. 

Her film debut, ar 
made at the age 
of fourteen, was 
with the Vita- 
graph company 
in Brooklyn 
when the youth- 
ful Edna played 





the principal 

faminine part in = 

O’ Henry’s “A sepa tetisabheri ais 
papa asa Stock S-181 

Philistine in Bo- Cut or Mat 


hemia.” She had Order Separately 
never been on the stage, though 
during her attendance at school 
st}e had done much posing for 
commercial photographers. 

Miss Murphy first attracted atten- 
tion when she played the baby 
vamp in the Fox production, “Over 
the Hill,” and the company was so 
pleased with her work that they 
immediately placed her under con- 
tract, soon afterward sending her 
to Hollywood. 

After the expiration of this con- 


trace Miss Murphy free-lanced fora 


number of years, and also entered 
into a contract with Hal Roach, un- 
der the terms of which she was 
Starred in three serials and twelve 
short productions. 

The advent of the Vitaphone 
brought added success to Miss 
Murphy, and among the talking pic- 
tures in which she has appeared 
for Warner Bros. are “My Man,” 
“Kid. Gloves,” ‘The Sap,” “Sec- 
ond Choice,” and “Dancing Sweet- 
ies,” noW- at“ the. 2 Theatre, 
and in which she plays a prominent 


role in support of Grant Withers 
and Sue Carol. 


ee nto eee TORO ae el eee 
Kate Price, well known screen 
character actress, now playing 
in “Dancing Sweeties” at the 
Theatre, is a true 
daughter of Ireland. Kate was 
born in Cork. 


eee 


ADVERTISEMENT 





They danced 


at ten. They kissed at eleven and 
they were married at twelve! 


Two Col. Ad Style E—Cut or Mat 








FEATURE 
SHORTS 





ATE PRICE, who plays an im- 

portant part in “DANCING 
SWEETIES,” the Warner Bros. and 
Vitaphone picture featuring Grant 
Withers and Sue Carol at the... 
theater, first entered pictures in 
1907. 








Y ENRIGHT, director of War- 

aer Bros. latest Vitaphone com- 
edy-drama, “DANCING SWEET- 
IES,” which is now showing at the 
sors Se theater, was once editor-in- 
chief and gag-man for Charlie 
Chaplin. 





RANT WITHERS, who plays the 
featured role with Sue Carol in 
‘DANCING SWEETIBS,” the War- 
ner Bros. and Vitaphone production 
playing this week at the__._.-.. 
theater, is an automobile enthusiast 
and spends most of his spare time 
between pictures touring California. 





ORE than 350 young men and) 

girls were recruited from vari- 
ous dance halls in Los Angeles and 
vicinity to take part in “DANCING | 
. SWEETIES,” the Warner Bros. and 
Vitaphone production featuring 
Grant Withers and Sue Carol, | 
which is now showing for a run of 
Sota eae days at the____________ theater. 








J\DDIE PHILIPS, who plays an) 

important role in “DANCING 
SWEETIES,” the latest Warner 
Bros. and Vitaphone picture with 
Grant Withers and Sue Carol at the 
el aise oe theater, ran away from the 
University of Pennsylvania to go on 
the New York stage. 





DNA MURPHY, who enacts the 

role of Jazzbo Gans, in the 
Warner Bros. and Vitaphone pro- 
duction “DANCING SWEETIES,” 
No w.-ab- the. theater, was a 
commercial photographer’s model 
before entering pictures. 











YZ ATE PRICH, who enacts the 

role of Mrs. O’Neil in “DANC- 
ING SWEETIES,”’ the Warner 
Bros. and Vitaphone picture at the 
Pap eee _..theater, was born in Cork, 







“DANCING SWEETIES” — A Warner Bros. Production 











Dance Hall Rivalry 
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CRYING OF BABY SOUNDS 
LIKE EARTHOUAKE WHEN. 
REPRODUCED ON SCREEN 


(Feature) 


CCORDING to several sound! ment. 


In fact dolls had to be used 


GRANT WITHERS, 





THE 


IRRESPONSIBLE HERO 
OF SCREEN ROMANCES 
Star Usually Chosen for Role of 
Carefree Young Man Who Will 


Not Take Anything Seriously 


(Feature) 


RANT WITHERS has been play- 

ing easy-going, irresponsible 
young heroes in talking pictures for 
some time. They have not all 
been of that character, of course, 
but enough of them have been to 
give youthful Mr. Withers some in- 
teresting ideas on the irresponsi- 
bility of screen heroes. He plays 
such a part in his latest picturie, 
“Dancing Sweeties,” a Warner Bros. 
and Vitaphone production which is 
row showing at the... theater, 
: 4 *n which Sue Carol plays op- 
posite him. 

“The public seems to have the 
conviction,” says Mr. Withers, 
“that youth is the time to play and 
make love. Most screen and stage 
heroes, if they happen to be young, 
are men of ample leisure, seldom 
with a settled occupation—or set- 
tled convictions about anything ex- 
cept a girl they think they can’t 
live without. 

“These young heroes have plenty 
of time to play. They are irrespon- 
sible, good-humored, easy-going, ag- 
gressive only, or chiefly, in their 
love making. They’ve had the 
leisure to cultivate some of the so- 
cial graces and consequently make 
friends easily and are liked by the 
girls they meet and sometimes by 
their mothers; seldom by their fa- 
thers. They are good dancers— 
dancing is the best thing they do, 
even better than their love-making. 
They let their dancing do most of 
their love making. 


A Dance-Mad Hero 


“They have the playful likeable- 
ness of a young Newfoundland dog, 
with just about as much serious 
purpose in life as the dog. That is 
the case with Bill Cleaver, the role 
[ play in ‘Dancing Sweeties,’ and I 
have known many youths in real 
life just like him. Young Cleaver 
is dance-mad. There is nothing 





else he wants to do or can do. His 
dancing and his love-making capti- 
vate Molly O’Neil whom he méets 
for the first time at a dance—and 
marries before the evening is over! 


Marriage Serious 

“Like the irresponsible youths in 
real life, he then learns that mar- 
riage is serious even in life, and 
he himself, is not. Owing to his 
irresponsibility, his marriage goes 
on the rocks. That awakens him 
to the responsibilities of marriage 
and of love. And there is the point 
which makes the public love these 
carefree young screen heroes— 
to see how they take the gaff of 
reality through which most of the 
public has passed. The public liked 
him before because he was gay and 
young and light-hearted; if he re- 
acts to the seriousness of marriage 
as the public thinks he should its 
liking becomes love. So the scat- 
ter-brain young hero will continue 
to be seen on the screen and on the 
stage.”’ 





Famous Team Write 
Score For Picture 





Walter O’Keefe and Bobby Do- 
lan, writers of “Hullabaloo” for 
“Dancing Sweeties,” the Warner 
Bros. and Vitaphone picture which 
is now showing at the... the- 
atre, have the distinction of hay- 
ing written the complete musical 
score for “Sweet Kitty Bellairs,” a 
recent Warner release. 

O’Keefe and Dolan wrote eleven 
songs for “Sweet Kitty Bellairs’’ 
after making a flying trip to the 
University of California in order to 
confer with the music department 
of the University on typical music 
of the 1780’s in which period the 
action takes place. 


















eventually because of this infantile 
temperament. 


“DANCING SWEETIES,” a story 
of dance hall life and the folly of 
modern youth, is adapted to the 
screen by Gordon Rigby and Joseph 
A. Jackson from the original story 
by Harry Fried. 


The supporting cast includes 
Tully Marshall, Kate Price, Mar- 
garet Seddon, Adamae Vaughn, Sid 
Silvers, Vincett Barnett and many 
others. 


Eddie Philips Dancing 
Sheik in New Film 


(Current) 
When the casting director at 


experts at Warner Bros. Vita- 
phone studios, the crying of a baby 
in two ways resembles an earth- 
quake. You never know, they 
point out, just when it will happen 
and when it does there is nothing 
you can do about it. 


The sound experts came to this 
belief during the filming and re- 
cording of one scene in “DANCING 
SWEETIBS,” the comedy-drama 
which is now showing at the 
theater. 


In this particular sequence Grant 
Withers and Sue Carol, who play 
the featured roles, were required 
to push a happy baby in its peram- 
bulator through the park, where 
they meet Eddie Philips and Edna 
Murphy who are wheeling a car- 
riage with an equally joyous child. 


Ireland. 
























RANT WITHERS, who is fea- 
. utred with Sue Carol in the 
- Warner Bros. Vitaphone production 
“DANCING SWEETIES” now show- 
any at the 2 > theater, was once 
a fireman in the Los Angeles Fire 
Department. 





UE CAROL, who plays a featured 
role opposite Grant Withers in 
“DANCING SWEETIES,” the War- 
ry Bros. and Vitaphone picture 
Vaying at the theater, 
/rominent in Chicago society, 

and it was only through the persua- 
sion of her Los Angeles friends 








that she entered pictures. 





UE CAROL, who enacts a fea- 

tured role with Grant Withers in 
“DANCING SWEETIES,” the War- 
ner Bros. and Vitaphone produc- 
tion now at the... theater, is 
married to Nick Stuart, popular 
young juvenile player. 





" Cameale WITHERS, who portrays 
“the featured role in “DANCING 
SWEETIES,” the Warner Bros. 
and Vitaphone production now 
showing at the... theater, was 
once a police reporter on a Los An- 
geles newspaper. 





The scene -was rehearsed several 
times and the two infants were 
more than corrigable in their con- 
duct, even going so far as to smile 
contagiously at everyone. 


But—it was a horse of a different 
shade when it came to the real 
filming and recording, for one of 
the babies for an ever-to-be-myste- 
rious reason, opened up his mouth 
and used his lungs right in the 
middle of the scene. Either through 
Sympathy or jealousy the other in- 
fant took up the war-cry and made 
a perfect duet, but not a happy one. 


It was several minutes before 
they could be quieted and Director 
Ray Enright maintained, though 
they were only a month old, that 
the undignified outburst was just 
an early display of artistic tempera- 


Warner Bros. studios was informed 
that a suave, oily and athletic type 
of young man would be required 
to enact the role of a dance hall 
sheik in “DANCING SWEETIES” 
he did not ponder long over his 
task. 


The man he thought of first, and 
who he was able to secure for the 
part, was Eddie Philips. 


Philips is one of the screen’s most 
handsome young villains, and’ 
“heavy” roles have always been his | 
specialty. 


As “Needles” Thompson in| 
“DANCING SWEETIBES,” now play- | 
ing*at-the=s2--= theater in which | 


Grant Withers and Sue Carol are 
featured, he is seen as a typical, 
dance hall sheik who is good look- 
ing and knows it. 
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“Hullabaloo”, Dance Feature in “Dancing Sweeties”, 
Offers Excellent Opportunities For Exploitation 











LINES OF TYPE 
ADS AND 











A mn NES. 8S 


Exploitation No. 1—Cut or Mat—Order Separately 


FOR USE IN 
EXPLOITATION 


A Merry, Mad Marriage of Modern Youth. 


A Rip-Roaring Romance with Rueful 


Results ! 


Does Love at First Sight Last ? 


See what happens when a Dance Hall Sheik 








EH 
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|DANCE CONTESTS IN THEATRE OR 





AT 


LOCAL DANCE HALLS WILL CREATE INTEREST 


Co upon the heels of the “prep-step” and the “Varsity-drag” comes the ‘“Hullaballoo,” the very lat- 
est dance which is introduced by Grant Withers and Sue Carol in Warner Bros. Vitaphone production, 


“Dancing Sweeties.” 


Publish pictures and a description of the steps in connection with the contests. This 


should be done just prior to and during the run of the picture at your theatre. 


This new dance was created by Larry Ceballos, Warner Bros. dance director, and is executed to the 


special music, ““Hullaballoo.” The music can be obtained from your local dealer or the nearest Witmark 


office listed below. 


Though the various steps might be called a bit tricky, the new dance should be mastered with very 


little practice. 


(1) From an ordinary dance position take three small steps forward with the outside foot, finishing with 


meets a Stepping Cutie and Marries her Three 
Hours later. 


She Found-aim in + Dance Fall but it was 
hard to Find him After Marriage. 


Hundreds of Laughs—and Heart Throbs 


too. 


He wanted to Dance—She wanted to Stay 
Home—They Both did what They wanted to 
and there was Trouble. 


hop as in Fig. 1. From this position repeat the step with the inside foot going backward. Then hop to out- 
side foot, and as in Fig. 1 hop to the boy’s left with the outside foot for four counts, changing to the 


inside foot and continuing around for four more beats, finishing as in Fig. 2. 

(2) From this position repeat steps as explained in above paragraph. 

(3) Hop on outside foot to bring inside foot directly behind knee, kicking outward with inside foot. 
This maneuver is executed in two beats. Hop to inside foot and repeat step. Then shift to outside foot as 
in Fig. 3 and tap inside toe twice on the floor. Repeat this whole routine four times on alternating feet. 

(4) Take three short steps forward and kicking into Fig. 4 position, return elevated foot to floor, 


releasing partner and making complete inside turn in four steps, returning face to face with partner. 


(5) Facing partner, take four small steps, alternating on each foot, staying in spot and swaying from 
side to side. Repeat paragraph (4) omitting the turn. Then execute one “Falling Off A Log,” ending on 
the inside foot. Finish the step by making half circle forward with outside foot, stamping it and drawing 


it back across floor to starting position. Repeat this half circle with same foot. 


(6) and (7) Girl turns in front of boy as in Fig. 6. Both walk forward with left foot, swaying from 


side to side as in Figs. 6 and 7 until finish of music. 


He wanted to keep right on Sheiking after 


Marriage. 








SPORTS STORES 


TIEUP 





For display in Sports Shop 
windows order stills Nos. 20, 
21, 22,35, 37, 38, 39. These 
include horseback, tennis and 
football outfits. 


How to Get Stills 





Order stills from Miss 
RutH WEISBERG, care of 
Warner Bros., 321 W. 44th 
St. State what use you wish 
to make of stills and careful 
selection will be made. 

Price ten cents each. 


| SILVER CUP PRIZE | 


For dance contests give 
silver cup and have it dis- 
played in window of jewelers 


on main thoroughfare. 


| WINDOW DISPLAY | 


Stills 12, 17, 19, 23 and 24 
should be used in connection 
with a Coca Cola display. 
Good also for display at Soda 


Fountains. 








FREE WEDDING 


In “Dancing Sweeties” 
there is a free wedding in the 
dance hall, the couple receiv- 
ing furniture, etc., from the 


This can be 


made into a big exploitation 


local dealers. 


stunt for the showing of the 


picture. 


Arrange with local dealers 
to donate prizes to young 
couple who will stage the 
wedding in your theatre or 
any local hall. It would be 
good publicity for the dealers 
also, so their cooperation is 


assured. 








“Kiss Waltz” aad “Hullabaloo” 


Music in “Dancing Sweeties” 





Your local music stores will 
cooperate in featuring these 
two great hits. Get in touch 
with M. Witmark & Sons and 
secure valuable exploitation 
aids without cost. These in- 
clude streamers, title pages, 
professional copies and or- 
chestrations. 

Write to publishers direct 
or nearest branch. 


M. WITMARK & SONS 
1650 Broadway, N. Y. 





Branch Offices 


CHICAGO—910 Woods Building, 
54 West Randolph St.—Clarence 
Parrish 





BOSTON—168 Tremont Street— 
Frank Rice 


LOS ANGELES—6425 Hollywood 
Blyd.—Art Schwartz 


CINCINNATI—1208 Cen 
Parkway—Merrell Schwart 


DETROIT—901 Wurlitzer Bldg., 
Broadway and John—Will Col- 


lins 


PITTSBURGH — Care Warner 
Bros., 1623 Boulevard of Allies. 
—Selma Malyn 


ST. LOUIS—401 Ambassador Bldg. 
—Elmer McDonald 

SEATTLE—102 Pike St.—Arthur 
Simmons 

NEW ORLEANS—Care of Philip 
Werlein, 605 Canal St. — Dave 
Frank 

MINNEAPOLIS — 252 Pantages 
Bldg.—Fred Strubel 


PHILADELPHIA—1118 Chestnut; BALTIMORE—827 Hamilton St. 


St.—Joe Fuchs 


—Frank Foss 
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Newspaper Advertising 





What goes on in the playground of modern youth—the 
dance hall—where formal introductions are considered as 


out-of-date as the two-stepP “DANCING SWEETIES” 


reveals what other pictures have left untold. A Warner Bros. 
& Vitaphone Talking Picture with GRANT WITHERS and SuE Caro.. 


GE Warner BROS. /rese/7t- 


DANCING 
SWEETIES 








A jazz saga of the 





younger generation 
. with an appeal 
for everybody 
— side of | 
‘S, eS J ( : 


FN 


One Col. Ad—Style H— 


th ete Ohm aed at 


Cut or Mat 


WARNER BROS. O 


Y¥ DANCING % 
ik SWEETIES 


Two Column Slug—Style J—Cut or Mat 





































These Ads 
Tell the Story 
of This Highly 

Dramatic Picture 


of 


Modern Dance— 
Mad Youth! 





What goes on in the Public 


Dance Hall besides Dancing? = 


WARNER BROS, present 


DANCING 
SWEETIE 


Yesterday’s generation did its discreet 





courting in the front parlor to the strains 
of a waltz played on an old-fashioned 
music box. But today’s youth gets 
its results in the public dance- 
hall to the hot rhythm of the 


latest jazz! 
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Newspaper Advertising 














WARNER BROS. prevent 


DANCING 
SWEETIES 


Soft lights. The insinuating tempo of moaning jazz. 
A boy and a girl. Their youthful bodies clasped 
close. Their hearts beating fast to the intoxicating - 








rhythm of the pagan music. This is the prelude 
to a 1930 love affair in which a modern Romeo 
and Juliet see each other for the first time at 
nine o’clock and are married at midnight. 
with 
GRANT WITHERS 


EDNA MURPHY TULLY MARSHALL 
KATE PRICE ADAMAE VAUGHN 
EDDIE PHILLIPS 













SUE CAROL 





Based on the story by Harry Fried. 
Screen Dialogue by Gordon Rigby 
and Joseph Jackson. Directed 
by Ray Enright. 


See the latest dance craze 
“THE HULLABALOO” 
Hear the latest song hit 
“THE KISS WALTZ” 


| 


: 
fans WUTAPHOM 


Two Column Ad—Style L—Cut or Mat 


WARNER BROS. present 


What goes on in 
a public dance- 
hall besides the 
dancing? This . 
picture 
tells 
you. 





Two Column Ad—Style N—Cut or Mat 











“Dancing Sweeties’’ is one of 

the best box-office comedy- 

dramas of the season. Use 

these ads to get full value for 
your investment. 














They turned 
love’s old 
Sweet song 
into a wild 
symphony 


WARNER BROS. presenk 


DANCING. 
SWEETIES 


They met at nine. They 
danced at ten. They 
kissed at eleven. And 
they were married at 
twelve. A comedy 
drama of young sinners 


and their gay goings-on. 





One Col. Ad—Style M— 
Cut or Mat 


WARNER BROS. 
Present 


W hirlwind 
whoopee at 
double-time 





One Col. Slug—Style O— 
Cut or Mat 
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Newspaper Advertising 











When You Make Your Own Ads Please 
Use the Following Proportions in Billing: 


SS 
"DANCING SWELLIES® ==. 100% 
with 
GRANT WITHERS and SUE CaROL ___- 757% 
EPONA SUR OHY  <  S e 20% 
TULLE MARSHIAGT, = se 20% 
WATE PRICE 5 20% 
ADAMAP VAUGHN 3 a. 20% 
BYU His =o 20% 
Based on story by Harry Fried ______________ 3% 

Screen Dialogue by Gordon Rigby 
and "Joseph jackson = 255 2 2% 
Directed by Ray ENRIGHT _-________--_-____- 20% 


eA Warner Bros. & Vitaphone Production 10% 


~ 


They started mar- 








ried life on a three 


hours’ acquaintance! 


WARNER BROS. present 


A public dance hall, a two-room 


apartment, old sweethearts, new GR 
in-laws. These were the obsta- Wrr 
cles in the life of this very SUR HERS 
average young couple. Their ‘ARO 
courtship, marriage and domestic EDN = 
trials build an intensely hu- TULL y i URPEy, 
man picture full of human Karp ea ALY 
drama and human comedy! fee Ma 7 ucE 
DDir p meen 
S 





Two Column Ad—Style R—Cut or Mat 






THE PRIZE WINNER OF ALL 
FLAMING YOUTH PICTURES! 























Ornher pictures have dealt 
with the morals and manners 
of the jazz children of today. 
But here’s one that throws 
new light on the new genera- 
tion from a brand new angle. 
A story of sixteen and twenty- 
one that reveals with a sym- 
pathetic frankness what other 
pictures have left untold. 


A jazz saga of the younger 
generation with an ap- 
peal for everybody 
this side of ninety. 
Don’t fail to see—_ 





Sy 


DANCING SWEETIES 


Resor, 
° 


su 
















with 
GRANT WITHERS — 
SUE CAROL 


TTAPHONE 


ne TRADE MASE 


sey 
ng 















WARNER BROS, peau 


DANCIN 
SWEETIES 


A lively story that explains 
the good and bad in youth’s 
new code of morals. It will 
teach parents about their 
children—and boys and 
girls about themselves. 






i tt beolnk deh 


One Col. Ad—Style S— 
Cut or Mat 
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SIX-SHEET 





THREE-SHEET—A 


WARNER BROS. | 


present 





ONE-SHEET—A : TWENTY-FOUR SHEET ONE-SHEET—B 

















PLEASE CLIP AND SEND IN YOUR ORDERS ON THE FORM BELOW 
READ CAREFULLY 


c) z 
NER B 1. Enclose remittance with order, if no 
: remittance shipment will not be made. 
: ; PICTURES 2. If postage is not included in remittance 


e shipment will be made express collect. 


VITAGRAPH, Inc. 3. We make no C. O. D. shipments of 


advertising matter. 


Zui ae : = 7 : 


Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 


The more you buy - the less the cost! 
‘Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 


Please ship the following order by sae Enclosed find shee alee Date 


POSTERS | LOBBY— SLIDE | HERALDS | MATS aD | NEWS 
ONE SHEETS | THREE SHEETS| SIX SHEETS | TWENTY-FOUR Seen plea Seda 
3 
PRODUCTION ae BE PerCoh | 8/10 
: 20¢ 10c each 


Press Sheets and Music Cues Gratis—Mail this order with your check early enough to insure advertising reaching you before play date 





M 


rT 
oo 


AMOUNT 


1to 50 @ 15¢ each 
51 to 100 @ 13c “ 
175 “ 
SPECIAL 
ACCESSORIES 


Over 100 @ Ile “ 
1 te 10 @ 7S¢ each 


1 to 25 @ 40c each 
Over 25 @ 36« “ 
1lto20@70c “ 
Over 20 @ 65 “ 

Up to 25 @ $2.00 each 
Over 25 @ 

lto S50 @ 7c each 
51 to 100 @ 6c 
Over 100 @ 5'4c “ 

to 25 @ 25c each 
26to 50 @ 22¢ 
51 to 100 @ 20e “ 

Over 100 @ 18 “ 
1000 to 5000 @ $3.00 p 
Over 5000 @ $2.75 per M 




















. : : Theatre___ 








Address_ 
THESE PRICES FOR U.S. A. ONLY 


Owner 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


